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" Betreft: Indiening zienswijze ontwerpbestemmingsplan Sloterdijk I betreft
Isolatorweg 36/Elementenstraat 25

Zeer geachte raadsleden, zeer geachte heer Tijl,

Middels dit schrijven maken wij graag gebruik van de gelegenheid tot het
indienen van onze zienswijze op het ontwerpbestemmingsplan Sloterdijk I. De
zienswijze heeft betrekking op het perceel Isolatorweg 36/Elementenstraat 25 en
gaat in op het voorstel voor de wijzigingsbevoegdheid die het bestemmingsplan

biedt,

- Beschilbare en benodigde ruimte

Het ontwerpbestemmingsplan geeft voor het perceel de bestemming Bedrijf weer
met een Wro-zone Wijzigingsbevoegdheid ten behoeve van de realisatie van
onder meer twee Horeca Il hestemmingen met een max. opperviak van 1500 m2,
Deze mogelijkheid wordt geboden vanuit de wens om dit gedeelte van Sloterdijk
als Activiteitenzone te gebruiken, Daarmee kan het gebied meer verlevendigd

worden.

De reden om een zienswijze in te dienen Is gelegen in de wens om niet slechts een
Horeca Il voorziening te realiseren, maar een breder concept neer te zetten. Met
name de geboden oppervlakte voor de voorziening (1.500 m2) en de
openingstijden van een Horeca Il voorziening bieden onvoldoende ruimte om dit
concept te kunnen ontwikkelen, Wij kunnen ons vinden in een Horeca II

~ bestemming, mits een 24 uurs vergunning beschikbaar komt voor de exploitatie
van het gebouw. Tevens is een oppervlakte van 2.000 m2 benodigd om de
plannen te realiseren.

-
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Financiéle onderbouwing

Net zoals verschillende andere panden op Sloterdijk I is ook het gebouw
Isolatorweg 36/Elementenstraat 25 gedeeltelijk leeg lkomen te staan. De

- exploitatie van het gebouw is na het faillissement van de laatste huurder in
financieel zwaar weer terecht gekomen, Momenteel wordt het bovengelegen
gedeelte van het gebouw nog gedeeltelijk geéxploiteerd als
repetitie/studioruimte voor theatervoorstellingen, musicals en dergelijke, maar
de daaruit voorivioeiende inkomsten zijn lang niet toereikend genoeg om de
exploitatiekosten inclusief de erfpacht van het gebouw te dekken. Bovendien is
het de verwachting dat de verhuur van repetitie/studioruimte in verband met het
teruglopen van subsidies per 2013 aanzienlijk zal verminderen. Het ligt dan ook
voor de hand dat het exploitatietekort de komende jaren alleen maar zal
toenemen met als gevolg dat een "rotte kies" ontstaat tussen de bedrijven op het
terrein en de kans om het gebied te verlevendigen daarmee wordt verkeken.

Om dit tij te keren en op korte termijn tot een hopelijk kosten neutrale exploitatie
van het gebouw te komen vragen wij uw medewerking bij de ontwilkkeling van

" het plan om het gebouw te kunnen gebruiken voor de ontwikkeling van de
Nederlandse elektronische dansmuziek (EDM).

Plan

Het plan dat wij beogen, onder de werktitel The Element, en de onderbouwling

daarvan hebben wij in de bijlage bij deze brief uitgebreider beschreven, Het doel

van The Element is tweeledig:

— het bieden van ontplooiings- en vernieuwingsmogelijkheden voor de
Nederlandse elektronische dansmuziek

— het mogelijk maken van een blijvende exploitatie van het gebouw Isolatorweg
36/Elementenstraat 25.

Met dit plan menen wij een passende invulling te kunnen geven aan het gechouw

Isolatorweg 36 / Elementenstraat 25, waarmee niet alleen de financiéle

problemen opgelost worden, maar tevens een bijzondere ruimte gecreéerd wordt

voor de ontwikkeling van jong talent. Het is overigens alleen zinvol verdere

plannen hiervoor te ontwikkelen als de erfpacht voor het pand redelijk blijft. De

hoogte van de erfpacht zal mede bepalen of de ontwikleling van dit plan

doorgang kan vinden,

24-uurs vergunning
Om het exploiteren van voor de doelgroep aansprekende evenementen mogelijk

te maken is een aanpassing van de voorgenomen bestemming (horeca II)
noodzakelijk.




Ter dekking van de lopende kosten dient de (publieks)locatie op de begane grond
aan de Elementenstraat in aanmerking te komen voor een 24-uurs vergunning.
Daarnaast is een ruimte van 2.000 m2 noodzakelijk voor deze exploitatie.

The Element verschilt in zijn opzet van de andere horecagelegenheden, omdat het
een platform biedt voor de ontwikkeling van de Nederlandse Elektronische
Dansmuziek. Julst jong talent krijgt de kans zich te profileren en ervaring op te
doen. Daarmee wordt gewerkt aan de ontwikkeling van dit "exportproduct” van
Nederland. Een aanvraag voor 24-uurshoreca zal hiervoor ingediend worden.

- Wij zijn van mening dat The Element een bijzonder initiatief betreft dat een
aanvulling betekent in het kader van de Activiteitenzone, Het biedt niet alleen de
" mogelijkheid van een levendig gebruik van het pand, maar kan ook een
aanvulling betekenen voor de dance-wereld. Een platform als The Element is niet
alleen voor de omgeving Westpoort interessant, maar ook van grootstedelijk
belang. The Element zal op korte termijn een omgevingsvergunning aanvragen op
basis van bijgevoegd plan. Tijdens de behandeling van deze aanvraag streeft The
Element er in 2013 naar op basis van evenementenvergunningen tussen de 20 en
25 evenementen te (laten) organiseren die tot doel hebben de financién te
genereren welke nodig zullen zijn voor de uiteindelijk herinrichting van het

gebouw.

Hoogachtend,

VANDERLELY CC.

(Namens de elgengien) (initiatiefnemer)

Bijlagen:
"~ — Plan voor Isolatorweg 36 /Elementenstraat 25
— The economic significance of Electronic Dance Music (economische betekenis

van Electronische Dans Muziek)




Plan voor Isolatorweg 36/ Elementenstraat 25

Internationaal is de Nederlandse elektronische dansmuziek (EDM) zeer
succesvoll, De ontwikkeling van nieuw talent op dit gebied zit in Amsterdain
echter nagenoeg op slot, terwijl een stedelijke locatie als Amsterdam juist zeer
geschikt is voor een dergelijke ontwikkeling, Ontwikkeling en groei zijn
afhanlcelijk van kansen en mogelijkheden die geboden worden en er blijkt grote
behoefte aan een plek waar ruimte is voor ontplooiing. Het ontbreken van
opleidingscentra voor EDM is een gemis, maar schept tegelijkertijd kansen. In
samenwerking met in deze niche werkzame initiatiefhemer Henk van der Lely is
een plan ontwikkeld waarbij de bevordering van EDM centraal staat. Dit initiatief
heeft als werktitel The Element.

De functie van The Element is die van voedingsbodem voor alle aan deze vorm
van muziek gerelateerde live bands, DJ's, muziekproducenten en event
organisatoren. Daarnaast staat The Element open voor elke vorm van creativiteit
die een relatie heeft tot genoemde niche.

Binnen het concept is veel plek voor jong talent. The Element gaat zich gericht
bezig houden met het in de praktijk stimuleren van opleidingen. De terreinen

- waarop het zich gaat begeven zljn Dj-vaardigheden, muziekkennis, AV techniek,
nieuwe media en vrijetijdskunde, Voor deze opleidingen zal The Element
aansluiting zoeken bij bestaande opleidingen. Naast puur praktijkgerichte lessen
is het streven om masterclasses, workshops en symposia te organiseren.

Tevens biedt The Element betaalbare kantoor- en productieruimte voor jonge,
startende creatieve ondernemers uit de wereld van de EDM.

De Missie

De missie van The Element is het vormen van een platform ter verdere
bevordering van eigentijdse EDM waar gelijkgestemden samenwerkingen kunnen
aangaan. Dit opdat nieuw talent gestimuleerd wordt zich te ontplooien, zodat de
basis gelegd kan worden voor nieuwe stromingen en ontwikkelingen.

De Visie
The Element moet ‘open-minded’ en onafhankelijk zijn, grensverleggend en
zonder dogma’s. Open-minded in de zin van: openstaan voor diverse

11n 2012 werden 5 Nederlandse artiesten in de top 10 van de Top 100 beste DJ's van de wereld
te vermeld. Zie ook de bijlage ‘Dance-onomics; The economic significance of EDM for the
NetherJands




muziekstijlen, voor nieuwe muziekculturen en voor verscheidene culturele
achtergronden. Onafhankelijk betekent dat The Element zich vooral niet tot ‘één
. wereldje’ wil beperken, Zonder dogma’s vooral ten aanzien van
muziekstromingen; elke stroming die vernieuwend is binnen de dansmuziek
dient een kans te krijgen. The Element is bestemd voor iedereen die deze
basisprincipes waardeert en respecteert.

Er is geen dresscode of specifieke doelgroep die cultureel bepaald is. Eigenlijk is
The Element een goed uitgeruste locatie die laagdrempelig is en toegankelijk voor
iedereen. The Element streeft ernaat inspiratie te genereren door een
wisselwerking mogelijk te maken tussen verschillende smaken, culturele
achtergronden en levensinstellingen.

De locatie
Van oudsher heeft de locatie Elementenstraat een bijzondere betekenis binnen de

" wereld van de EDM, Begin negentiger jaren werden hier door Multigroove al
evenementen op dit gebied georganiseerd. Het gebouw leent zich uitstekend voor
het huisvesten van The Element. Naast de (huidige) repetitieruimtes en studlo’s
is er circa 1000 m?2 kantoorruimte beschikbaar. De begane grond, waar zich de
voormalige bedrijfshallen {ca. 3000 m2) bevinden, staat sinds 2010 vrijwel leeg.
Van deze aan de Elementenstraat grenzende ruimte zal ca. 2000 m? gebruikt
worden voor het organiseren van aan EDM gerelateerde (publieks)evenementen,
De ingang van deze locatie bevindt zich dan ook aan de Elementenstraat 25.

Financiéle onderbouwing
Naast de verhuur van kantoor- en productleruimte aan jonge creatieven, zal de

exploitatie van de publiekslocatie de noodzakelljlke financiéle middelen

 genereren om The Element mogelijk te maken. De publiekslocatie op de begane
grond heeft een tweeledige functie; enerzi]ds biedt zij de ruimte voor jong talent

om zich te ontplooien, anderzijds voorziet zij The Element van de broodnodige

financiéle basis.
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Sumimary

This report looks at the economic significance of Electronic Dance Music (EDM) for the Netherlands, It
presents an overview of the direct financial flows assoclated with Dutelh EDM. The results are the
outcome. of an update and extension of the accounting nods! that EVAR constructed in 2007. The
accounting model was derived from the first-ever survey of the economic significance of dance in the
Nethertands, conducted by KPMG in 2002.

In general, the first decade of the 21st century witnessed a great many musical changes, innovations and
revolufions in the dance world, but as a whole the scene simply continued to grow. Dance music became
to some extent synonymous for pop music, appealing to the taste of millions. Perhaps the most striking
change was that, sitice the turn of the century, the Netherlands has continued to provide an almost
uninterrupted flow of DJs and producers who developed into major international stars.

A comparison between 2002 and 2012 of the direct financial flows associated with EDM shows that
especially the category “Large-scale feslivals & events” and the category “DIs, Vs, producers and
agencies” have beuefited from the increased populatity of EDM, “Recorded music” and “Clubs, discos,
music venues and auditoria™ are the categories that — compared to the 2002 results — have lost market
share in terms of the direct financial flows that these activities generate. In terms of employment, we
estiimate that a total of approximately 7,000 FTE are currently linked with the EDM industry in the

Netherfands.
The direct financial flows associated with EDM in the Netherjands are as summatised below,

Direct financial flows 2002-2012,

y:.change
67,8%

220,5 147,6  -33,1%
146,9 191,8. 30,6%

38,9 12,2 -68,6%

488,2: 586,9  20,2%

tal i
Sotirces: KPMG (2002) and EVAR accownting model (2012).
Dutch EDM “going global® has its clear impact on the economic significance of EDM for the
Netherlands. The direct financial flows related with Dutch EDM expotis are substantial and increasing
rapidly. The potential size of the global EDM events market, which is estimated at approximately €2.7
billion, strongly suggesls that the international position of Dutch EDM can be strengthened funther.
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Introduction

Electronic dance music (EDM) has fransformed itself dramatically during the past few years. In 2002, the
first-ever survey of the economic significance of dance in the Netherlands conducted by KPMG already
outlined the huge economic exposure of the Dutch EDM industry, This first survey recelved lots of
attention from a broad audience. It demonstrated with facts and figures that EDM could not be dismissed
as a form of hobby that had gotten out of hand. Now, ten years later, a new comprehensive survey of the
direct financial flows involved sheds some new light on the economle significance of EDM. This new
comprehensive survey is initiated by ID&T and Amsterdam Dance Event and supported by BUMA,
which supports and promotes Dutch music copyright in both the Netherlands and key export markets for

Dutch music,

The results that we present in this report are the outcome of an update and extension of the accounting
model that EVAR constructed in 2007, derived from the original 2002 survey. The research activities
which were necessary to renew the accounting model were mainly conducted during the summer of 2012,
These included desk research, interviews with some of the key stakeholders as well as in-depth analyses
of the EDM sector’s business model. The update, extenston and use of an accounting model are not an
exact science. Thersfore, the use of assumptions and estimates is inevitable. The accounting model used
for “measwing” the direct financial flows of EDM does not differ in this perspective from any other
accounting model. It uses assumptions concerning, amongst others, preferences and behaviour of visitors
of EDM events, DJ fees and the economie spinoff effects of EDM. And depending on the availability of
information, sometimes estimates had to be made based on the input and feedback of some of the key
stakeholders in the Dutch EDM industry. Altogether, similar to the 2002 survey, the results give a good
indication of the key direct financial flows involved with EDM and thus the economic significance of
EDM for the Netherlands, Furthermore, the survey results of 2002 and 2012 can be compared with each
other, thus resulting in two unique “snap shots” of the Dutch EDM industry.

The direct financial flows of EDM only tell one side of the story, namely the ougpus of the Dutch EDM
industry; the fnput matters of course as well, Therefore, chapler 2 of this report shortly describes the
musical evolution of EDM since the beginning of the 21st century and the way it affected the industry.
Chapter 3 looks with a bird’s eye view on the most important changes that the EDM indusicy has been
facing since 2002, The output of the accounting model, giving an insight in the economic significance of
EDM for the Netherlands, is being addressed in chapter 4, Chapter 5 addresses the future of EDM from an
econotnic point of view. Finally, chapter 6 presents some concluding remarks.
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Musical evolution 2000-2012

Though this report focuses on the economic significance of EDM, one cannot fully neglect the essence of
the music itself. The different music styles, their own communities and community membess® preferences
are at the heart of the success of the EDM industry. The 2002 survey already outlined the fact that dance
is “also a way of life that is synonymous with nightlife, pleasure and a certain style and manner of
behaviour, It distinguishes itself essentially from other music and cultures on a number of points, which
makes it rather unique in our contemporary society.” Therefore, the musical evolution matters; it iterates
with the economics of EDM (“what is hot, what is not”, for whom and where) and thus has ils own
unique effect on the economic performance of the EDM industry and its industry structure.

In general, the first decade of the 21st century witnessed a great many musical changes, innovations and
revolutions in the dance world, but as a whole the scene simply continued to grow. Dance music became
to some extent synonymous for pop music, appealing fo the taste of millions. Perhaps the most striking
change was that, since the turn of the cenlury, the Netherlands has continued to provide an almost
uninterrupted flow of DJs and producers who developed into major internatlonal stars. Consequentiy,
foreign markets opened up for Dutch EDM exports thus laying a solid foundation for further international

expansion (see chapter 5).

Trance and progressive

Around the turn of the century, the france style of Tigsto, Armin van Buwren, Feiry Corsten and others
took over the role of dominant dance style that had previously been enjoyed by hardcore (“gabber”)
during the 1990s,

A relative of trance is its abstract counterpart, progressive, populatised in the Netherlands by vavious DJs
and producers such as Sander Kleinenberg and Junkie XL.

In the years after 2005, Trance evolved into a new style, big room, Intended - as suggested by the name -
for big venues. Although it depended less on the characteristic trance melodies, it was just as big and
compelling as its predecessor, and It also produced several Dutch DJs wha becatne internationally famous

such as Afrojack, Hardwell and Laidback Luke.

Internationally, trance continued fo be a popular style during the next decade but in the Netherlands, from
2005 onwards, the genre was increasingly overshadowed by a whole range of new styles thal soon
developed. This was particularly the case In large cities such as Amsterdam,

Urban styles

The most popular music in the big cities had always been mellow and/or efublouse, and that continued to
be the case after the turn of the century. Major stats from the 1990s, such as Dimitei and Marcello, made
way for new heroes such as Victor Coral and Roog and Erick E, who for years, individually and as a duo
(Housequake), had been the standard beaver of the successful Sneakerz organisation.

Auother major urban style which surfaced around the turn of the centuty was lounge/chill ont, relaxed
living room music for chilling out after a wild night at the club, which was popularised by artists such as
the Amsterdam-Belgian Monte LaRue and via the compilations of the Supperclub.




2.3

2.4

2.5

Dauce-onomles

= -] 1 The economic significance of EDM for ihe Netherlands
October 2012

EVAR Advisory Services

During this same period, efectro also became popular, an angular, pure style based on the style with the
same name that had been popular in the 80s. It enjoyed commercial success via the electro-house style
derived from it, Fedde Le Grand became world-famous with it with his *“Put Your Hands Up for Detroit”.

Around 2005, a new style appeared which was just as electronic and which more ot less developed from
the drum and bass style of the 90s: dubstep, Although it didn't become a huge hir in the Netherlands as a
whole, it did become very popular at various locations in the Randstad.

Hardcore and hardstyle

The demise of the hardcore (Ygabber™) scene at the end of the 90s didn't mean that the hard styles
disappeared. The core element of the scene, the real diehards, simply went deeper underground. Although
hardcore is no longer visible for the public as a whole, it still exists as of 2012, as does the Thunderdome
name,

However, the focus of the hard styles largely shifted fo a new style introduced by Dutch event organiser
Q-dance, namely hardsiple. Less radical than hardcore but still very heavy, it has been one of the most
popular styles in the Dutch EDM scene over the last decade, with stars such as Dana, Pavo and
Headhunterz, a whole string of events at major locations, its own outdoor area at Mysteryland, and iis

own festival, DefQon,

Multiculturalism

Although multiculturalism in the Netherlands had never played a major role in the Dutch EDM scene, that
changed from the moment that Dutch event organiser ID&T established an #rban section in 2003. In the
following years, urban (an eclectic mix of styles ranging from R&B and hip-hop to house and techno)
evolved info the style that became known as Dafeh hionse and was tnade famous thanks to the large-scale
Dirty Dutch parties and stars such as Chuckie, Ryan Marciano and Sunnery James, each of whom also

broke through on the international scene.

Minimal

The biggest musical revalution in the first decade of the new millenmium was caused by a new style
which, although it didn't enjoy the same large-scale commercial success as the new styles mertioned
above, liad such a huge impact that the entire music landscape changed unrecognisably: minimal,

Minimal surfaced in Germany which, thanks fo Berlin, replaced England in the 2Ist century as the
country which determined the musical direction taken by the international honse scete. This new style
developed as a reaction to the flashy excesses and quick frenstic tempo of styles such as trance and
maiked a return, in terms of substance and style, to the pure simplicity of the original house style of the

late 1980s.

The impact of minlmal was felt even in the furthest reaches of the international dance scene. Over time,
the much lower tempo of minknal, between 120 and 125 bpm, which was the tempo of the original house
style, also caused other siyles such as trance and techno to slow down their tempo. To many people
dancing to music in 20[2, dance music from the 1990s sounds unnaturally hyped up and speedy.
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In the following years, the minimal revelution - which coincided with the appearance of a completely new
and young generation of dance enthusiasts with their own parties, clubs, festivals and record labels -
resulted in a great many new names, especially in the Amsterdam scene, referred to as the ‘New
Amsterdain School.’ These names included 2000 and One, Shinedoe, Baxt Skils, Lauhaus, Boris Werner,
Julien Chaptal, Daniel Sanchez and many more.

In the years following the minimal revolution, the style splintered and evolved in the direction of four
different siyles that had existed since the beginning of the dance scene but which now received a major
new boost: fechno, tech-fiouse, house and deep hotise.

The biggest international name produced by the Netherlands was tech-house and techno-DJ and producer
Joris Voorn, who established his own internationally successful Rejected label and is a typical
representalive of the new generation,
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The Dutch EDM industry 2000-2012: a bird’s eye view

In the first 12 years of the new millennium, the Dutch dance scene managed to completely reinvent itself.
This process of rencwal was evident in a great many different ways. In part, it was the result of
international social and cultural changes, and in part it was the result of the infernal dynamics and renewal
of the music scene itself, This chapler addresses some important changes that the Dutch EDM industry

has been fasing since 2002,

The rise and growth of the Internet

Although the Internet was already present in the 1990s, it didn't really become & major force until the new
millennium began and it came to dominate communication in the music world via social media. The
Dutch dance community site Partyflock grew exponentially and counted over 1 million members in its
gloty days. Between 2004 and 2009, Myspace was an important PR tool for artists but has since been
overshadowed by Facebook, which - as of 2012 - plays a key role when it comes to communication in
relation to club parties, events, festivals and artists,

The rise of the Internet, smart phones, fast Internet connections, and cheaper and faster iaptops led to a
veritable revolution in terins of the music played by dance enthusiasts, as they were now able to download
music via legal as well as illegal download sites. As it turned out, the music industry was completely
unprepared for the exponential growth of illegal music downloading activities during the first yeais of the
new millennium. Since then, the sales of records and CDs have decreased by tens of percents, and the
revenues generated from such sales have drastically declined (see chapter 4).

The most impottant response from the music world was the launch of portals for paid music downloads.
Internationally, the iTunes Store is the key player here; In the dance world, Beatport is the most important
pottal. DanceTunes, established by 1D&T, tost the competitive battle with Beatport and was sold in 2011.
It should be noted that the sales of digital downloads did not even come close to making up for the
decrease in revenues from the sales of physical music media n the new millennium (see chapter 4).

The above changes had a major impact on the Incomes eatned by DJs and producers. 1t became
practically impossible to generate earnings from sales of records, and it should come as no surprise that a
great many record stores have disappeared in the last decade. New releases are now primarily seen as a
promotion tool. A hit, regardless of how few hard copies of the music are sold, is still the best way fo
shine the spotlight on an artist and generate bookings. In addition, many artists perform sets for fiee on
sites such as Soundcloud or Dutch public broadeaster VPRO’s “3 voor 12” programme. Most DJs and
producers now earn almost all their income from DJ gigs, Over the last decade, DJ fees have risen by

many tens of percents (see chapter 4).

Another side effect of the digital revolution is the way in which DJs play their music. Viny! and turntables .
can now be seen only in deep underground venues and certain clubs and DJs no longer need to catry
around heavy suitcases full of records. Nowadays, DJs work with CDs and a laptop {i.c. equipped with
the software programme Traktor) as well as digital music tracks. Often, even a laptop is no longer needed,
as the newest CD players have a USB port so that the only bagpage carried by a DJ can consist of two
USB sticks loaded with music,




3.2

33

34

" Dance-ononiics
The econemic significanice of EDM for the Netherlands
Oclober 2012

EVAR Advisory Services

Entreprencurship

A pattern that had always been characteristic of the dance scene has becotne even more evident over the
last decade. The scene is not dominated by a few large corporations but consists of thousands of smail
companies, often one-man businesses, which are able to make a Hving from EDM,

Recent years have wilnessed a phenomenal growth in all categories, ranging from DJs and producers to
agencies, event organisers and record labels as well as designers, photographers and filmmakers.
Independent record labels with a significant International presence include Arinada (Armin van Buuren),
Spinnin, Revealed (Hardwell), Doorn Records (Sander van Doorn), Dirty Dutch Music (Chuckie), Gem
(Secret Cinema), Rejected (Joris Voorn), 100% Pure, Remote Area and Intacto (Dylan Hermelijn), Bla
Bla (Danie! Sanchez), Bangbang (Sandy Huner), Soweso (Lauhaus & Kabale), Hey (Michel de Hey) and
Wolfskuil (Darko Esser), Whereas the Dutch dance scene in the 1990s was still dominated by only a few
well-known DJs, the number of DJs who now have a significant presence extends to tens or even

hundreds of well-known names.

The fact that hundreds of Dutch DJs and producers can now make a living from EDM is at least in part
due to the ongoing globalisation of soclety in general and the dance scene in particular, Communication
lines have become much shorter thanks to the Internat and social networks, and ir travel has also become
much cheaper. Tens of Dutch DJs are now working gigs outside the Netherlands every week, and the
number of international DJs working gigs in Amsterdam each weekend exceeds the number that
performed in an entire quarter in the 90s.

EDM events

In contrast to the greatly reduced sales of recorded inusic media, the number of EDM events over the last
decade witnessed explosive growth. The most striking iHlustration of this is the rise In the number of
outdoor dance festivals. Whereas 10 years ago there were only three major festivals in the Netherlands
(Mysteryland, Dance Valley, Extrema), there are now dozens of such festivals, including Defgon,
Awakenings, Free Your Mind, Rockit, Voltt, Welcome to the Future, Solar, Indian Summer, Open Air, A
Day At The Park, Solar, Loveland, Soenda, etc. In the last two years, tens of sinaller festivals have also
been added which focus on specific target groups.

Tlere was also a striking Increase in the number of large-scale beach parties. In surnmer, regardiess of the
weather, the beach of Bloemendaal — in {he proximity of the city of Haarletn - attvacts thousands of dance
enthusiasts each weekend to the six large beach pavilions, with Bloomingdale and Woodstock as the two
biggest draws. The beach at Scheveningen, The Hague, also hosts parties each week in the summer.

The popularity of summer festivals and beach parties seems fo have had a negative impact in particular an
the discos located in smaller towns and villages, In the 90s, these clubs were still quite profitable but have
seen their revenues decrease or have even been forced to close their doors In recent years (see chapter 4).

Clubs in the Dutch conurbation “Randstad”

During the first years of the new millennium, Rotterdam was the place to be in clubland, thanks in part to
locations such as Now& Wow, but in recent years Amsterdan has again dominated the scene. Around the
turt of the centwry, the large Amsterdam clubs that dominated the 90s, such as Roxy, IT, and Mazzo,
closed their doors and made way for a new generation of clubs such as 11 (now called Trouw),
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Sugarfactory, Studio 80, Air, Home, Chicago Social Club, Undercurrent and Westerunie, Awakenings
also regularly organises various events in the Gashouder. Large-scale events are held at various locations
including the RAL, the Heineken Music Hall and the newly opened Ziggo Dome.

The Amsterdam clubs also attract farge numbers of international dance tourists, especially in summer,
many of whom visit clubs such as the Panoramabar and Berghain when they're in Berlin. In Amsterdam,
they visit clubs such as Studio 8¢ and Troww.

The Amsterdam club scene is enjoying an unprecedented revival, as wilnessed also by the abnual
Amsterdam Dance Event, which has grown to becorite one of the mnost important Dance Seminars of the
international EDM community over the last decade.
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The economic significance of EDM for the Netherlands

Background

Prior to the 2002 survey, the economic significance of EDM had been subjected to little or no analysis,
and any statements In that regard were primarily based on anecdotal evidence such as the large numbers
of participants in dance events. The concepiual analysis used 1o estimate the economic value ereated by
dance was also not well grounded and thought out. Nevertheless, in view of the obvious commercial
successes enjoyed by EDM, the impression existed that EDM did have a relatively large economic
footprint, The outcomes of the 2002 survey proved right and set the stage for further development of the

Dutch EDM industry.

Based on (he accounting model that EVAR derived in 2007 from the original survey, this chapter explores
the economic significance of dance and how economic value is crealed in today’s EDM scene. We have
updated and expanded the accounting model by gathering information and data via desk research,
interviews with some of the key stakeholders as well as in-depth analyses of the EDM sector’s business

model,

Our analysis of the economic significance of EDM is limited to quantifying the direct financlal flows that
can be identified in the EDM industry. Indirect economic spinoff effects have not been quantified in this
regard but have been identified as best as possible in a qualitative sense whenever possible. The actual
overall economic significance of the industry will therefore be greater than that which is described in this

repott.

Identifying and analysing the economic significance of the EDM industry

The value creation process for EDM as an experience makes it clear that “providers™ of EDM are faced
with the challenge of creating material as well as immaterial value, The creation of material value takes
place as a result of primarity financial transactions in the economic marketplace, each of which is
associated with a price. Examples of such fransactions include sales of recorded music, sponsoring,
merchandising, sales of tickefs for evenis and club evenings, and sales of food and drinks duting such
events. In contrast, the creation of immaterial value takes place as the result of a personal interaction
between the consumer of the EDM product and the product or service being provided. Every such
interaction is linked with an emotion which determines how the consumer finally experiences the product

or service being offered.

In view of the above, it Is difficult to completely identify the economic significance of EDM ex ante as
well as ex post. After all, if's not that simple to obtain an estimate of the value of the experience of an
Individual resulting from the interaction of that individual with a product or service fhat falls in the
category of EDM. In contrast, the direct financial flows linked to EDM can provide a basis for estimating
the economic significance of EDM for the Dutch economy. Accordingly, in the remainder of this chapter
we will focus on consumer spending and the financial flows linked {0 EDM events, recorded music and

mutual dependencies with other econamic activities.
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EDM Events

The Netherlands is home to a large number of EDM events which atiract a large public foflowing, making
it clear thar dance is also a popular and active leisure activitly. In 2011, more than 1.5 indllion visitors
patticipated in large-scale - more than 3,000 visitors - EDM events held in the Netherlands. These inctude
123 events with on average aboul 13,000 participants. The number of events and visilors has seen a
substantial increase compared to 2001 when approximately 1.2 million people visited 8% events,

Witly ann average entrance price of about €30 the participants in lavge- | Top 5 farge-scale EDM events 2011
scale dance events generate nowadays a turnover of approxhmately |1. Mysteryland 60,000 visitors
€46 million {excluding food and beverages). If we also include the g“" of Danca 55,000 visitors
. A ) o N . efgon 1 Festival 45,000 visitors
financial flows involved in merchandising, rental of locations, hiring Pecibel Outdoor 45,000 visitors
external parties to provide services in the areas of security, first-aid Sensation 40,000 visitors
and emergency assistance, food and drinks, lighting, sound, decors,
and transport as well as services provided by various public institutions such as the police, fire-fighting
and ambulance services, municipal health services, and public transport services, it becomes clear that
these EDM events involve large-scale financial flows and investinents. The amounts spent on such events
benefit the organisers themselves, the government institutions involved due to various taxes such as
turnover tax, and various other organisations.

AN

Various providers of products and services sponsor dance events or organise their own EDM events with
the aim of improving their brand recognition, brand loyalty and ultimately their turnover within the target
group of youngsters and young adults between the ages of 15 and 35, If we take stock of the size of the
sponsor market for large-scale EDM events in the Netherlands, it becomes clear that sponsoring activities
for such events take place on quite a significant scate. The gross amount spent in 2011, i.e, the total sum
of the amounts paid by sponsors to the organisers of such events, is estimated at almost €3.7 million, This
estimate does not include contributions made by media partners or the additional amounts paid by the so-
called "hybrid® sponsors, Examples of this are extra contributions by beer and soft drink brands for the
privilege of offering their products at the event in question, The gross amounts spent therefore depend
upon the total number of sponsors, the method of sponsoring, and the fee assoclated with the sponsoring

method,

To sum up, the total size of the financial flows assoclated with large scale EDM events in the Netherlands
is estimated at €137.4 million,

Recorded music sales

In general, the market for recorded music has decreased significantly over the last several years; that’s not
unique for the Netherlands or Europe. Worldwide recorded music sales fell “only” 2.4% in 2011
compared with decreases averaging more than 8% annually in prior years. Recorded music comprises
spending on physical formats (albums, single sound recordings, and music videos) as well as digital
distribution. Digital distribution conslsts of music downloaded from the Internet through licensed services
or app stores and music distributed to mobile devices: streaming, New streaming services are expected to
fuel growth in digital disteibution, helped by the sharp growth in broadband, smartphone, and tablet
penetration, Furthetmore, digital disiribution will benefit from social media activity, Social media, like
Facebook and Twitter, stimulates interest in acts, thus contributing to growth in downloads and streaming
subscriptions. Therefore, it is expected that growih in digital spending will offset the ongoing decline in
physical spending very soon, consequently leading fo a rebound in overall spending on recorded music.
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EDM is most probably one of the first music gentes to benefil from the “digital revolution”, since its
target audience of youngsters and young adults can be characterized as early adapters to new technology.
Table 1 gives an overview of the global recorded musle market, including a forecast until 2016.

Table 1. Global recorded music market 2007-2016,
“million: = =

20050 17714 15412 132431 12322) 11273; 10421 9724. 9161; 8725
-136. -155. -13,0° -i4,1] -7,0i -85 7,6 67 -58 48
3991° 4787 5246 5489: 5965 6830. 7765 8739 9746' 10776
92,0 199 96. 46! 87 14,7 135 126 11,5 10,6

24941 224987 20658 18732, 18287 18113 10186 —18907 19501
-7,8 9,8 82 -93; -24  -1,00 04 1,5 2,4 3,1

Sotirces: PricewaterhouseCoopers LLP, Wilkofsky Griten Associates. Edited by EVAR,

The total sales of rccorded music In 2011 in the Netherlands were €210.5 million of which €177.1 million
physically distributed and €33.4 million digitally distributed. Based on informatlon on the sales of
physically distributed EDM, we estimate that €8.9 million is being spent on physically distributed EDM.
Digital distribution of EDM is estimated to be €3.3 million in 2011, implying that the fotal sales of
recorded EDM were €12.2 million in 2011,

DJs — Vs - producers - agencies

The most important economic stakeholders in the EDM industry ave DJs, Vs, producers and
(management) agencies. DJs and VIS are the key players in the successful events and the commercially
successful market for recorded EDM. Hundreds of DJs are active in the Netherlands and a growing
number of them are also well-known internationally. Duting the period behind us, in which dance has
been associated with the development of a powerful music genre for a broad and often young public, the
role of the DJ as a provider of music, as a DJ as well as producer, has become increasingly important.
Accordingly, the fees pald to well known and superstar DJs for a gig have increased exponentially over
the past period. Most DJs and producers now eatn almost all their income from D) gigs. The total amount
spent on bookings for Dutch DJs has also increased sharply. VI fees are generally lower; they profile
themselwves successfully as ariists, exhibiting their art on the Internet as well as in galferies,

The international success of Dutch EDM has contributed to the | Dutess DJs on DJ Mag's Top 100 DJ lish, 2011
increase in fees and revenues, Since the turn of the century, the | 2- AmmiuvanBuuren 20 - Laidback Luke
Netherlands has continued to provide an alinost unintersupted g:lﬁf; & g;' :gﬁ:ﬂ:}‘jl

flow of DJs and producers who developed info major |p4. Fed&'e Le Grand 59 - Richard Durand
international stars. Consequently, foreign markets opened up |16 - Sander vanDoam 92 - Sidney Samson

for Dutch EDM expotts. 17 - Headhunterz 95 - Marcel Woods

18 - Ferty Corsten 99 - Leon Boller
The total size of the financial flows associated with DJs, Vs,
producers and (management) agencies is estimated at €245.1 million. Approxfntately 22% (€53,3 million)
otigins from EDM exports: these include authors’ rights and revenues from gigs outside the Netherlands.
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Clubs — musle venues/auditoria — small-scale KDM festivals & events

Suceessful exploitation of clubs and discos has been challenged by a substantial drop in visitor numbers
(2007-2012: -57.4%) as well as a sharp decrease of the average spending (2007-2012: -10.9%), Therefore,
it comes as no surprise that the Dutch landscape of clubs and discos has changed dramatically. Since
2002, 168 clubs and/or discos have disappeared from the map. Compared with 2002, this development
leads to a sharp decrease In the direct financial flows of clubs and discos, as well as the smali-scale EDM
festivals & events (less than 3,000 visitors) that are ofien being organised in clubs and discos, We
estimate that the ditect financial flow associated with clubs, discos and small-scale EDM festivals &
events is €120.6 million. More or less comparable in the scale of operations are the music venues
(“poppodia”) and auditoria (“concertzalen™). EDM, compared with 2002, still is an imporiant ingredient
of the yearly activities schemne of music venues and auditoria. In 2011, 37% of the visitors of the 53 music
venues and 82 auditoria in the Netherlands were attending an EDM event, resulting in a direct financial

flow of approximately €27 million.

Thus, the direct financial flows of this category are estimated fo be €147.6 million annually, which is a
one third decrease compared with 2002,

Mutual dependencies with other economic activities

Tt is undoubtedly true that EDM, as an economic activity, has a great many interrelationships with other
economic activities, Dance in all its various oulward forms is not limited to the organisers and producers
of events and their direct suppliers. Accordingly, in order 1o obtain as complete a picture as possible of
the economic significance of EDM, (he so-called econamic spinoff effects must also be taken into
account. The degree and frequency with which these interrelationships are actually taken advantage of
will of course determine the added economic value resulting from these mutual dependencies, It is in any
case evident that, in particular due to large-scale EDM events, these spinoff effects can be quite
significant. However, the exact size of these effects is difficult to determine for various reasons:

® The nalure of the product or service: EDM has a vaviety of outward manifestations in which it
generates financial flows and therefore has an economic fmpact. This heterogeneity makes it difficult
to map out the various economic activities associated with EDM aod it is therefore not possible to
provide an exact evaluation of its economle significance.

@ The large number of different markels and market segmenis: due to the heterogeneity and social scope
and reach of EDM, it is offered as a product or service in a variety of (geographical) matkets and the
final price agreed upon is a resuft of the negotiations and room for negotiations between vartous
matket parties in a specific market or market segment. In other words, there is no such thing as “the
market for EDM”. In combination with the heterogeneity mentioned above, this means that it is
diffleult to identify the financial flow and the size of the flow associated with a specific element of

EDM.

In any case, the economlic spinoff from EDM includes the following economie activities:

® Traditional media: a number of radio and TV programmes in the Netherlands focus on EDM and also
provide coverage of large-scale EDM events fairly regularly. Such a focus on dance is atiractive for
advertisers, as it allows them to reach an interesting target group of potential consumers with a
relatively high degree of purchasing power fairly easily.

11
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B Logisfics: adequate transport facilities for individuals and goods are an important precondition for a
successful event. In a more general sense, logistics is an important supporting facility that enables
EDM to have an economic Impact af afl. 1t's growing in importance because of the increasing
international popularity of EDM: mere youngsters and young adults want to attend a festival of event,
more DJs travel and they travel further and more often,

& Telecommunications, ICT and soclal media: the EDM scene functions as a frendsetter when it comes
to benefiting from new technological developments in the area of telecommunications and ICT. This
is also due to the fact that EDM is an integral part of the information driven socicty, and the newest
designs and developments in areas such as telecommunications increasingly determine the
commercial success of such products, During large-scale events, participants alse make intensive use
of smartphones to communicale with each ofher and/or share their experiences on social media.
Obviously it has its own unique impact on the way the EDM industry operates, In terms of direct
financial flows it is hard to assess its impact on the economic significance of EDM. However, it is

expected to be substantial,

& Fashiow/clothing: fashlon is an important element of the EDM scene. The various dress codes at
parties and events also strengthen the feeling of “belonging” and focus attention on appearance, style
and fashion, Dance is a trendsetter in this respect and is also very quick to pick up new developments

when it comes to fashion. For many youngsters and young adults, the pleasure and experience
associated with clubbing or attending a large-scale EDM event actually starts with the purchase of

appropriate clothing and accessories,

Although the exact size of the economic spinoff effects from EDM cannot be effectively determined, it
would be safe {o assume that the economic spinoff is substantial, thus adding fo the total economic
footprint of EDM in the Netherlands.

Conclusion

Financial flows

If we sim up the various financial flows directly associated with EDM, it becomes clear that EDM is an
important economic activity, especially if we also take into. account the economic spinoff from such
activities, Although the exact size of the economic spinoff effects cannot be effectively determined, it is
clear that they are very significant,

The direct financial flows associated with EDM in the Netherlands are as summarised below in table 2.

12
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Table 2. Diyect financial flows 2002-2012,

Sotrces: KPMG (2002) and EVAR accounting model (2012).

The net growth of 20.2% between 2002 and 2012 does not disclose anything about the underlying
dynatnles, being influenced by ammongst others the general cconomic climate (affecting consumer
expenditures) and any shifts in consumer preferences (i.e. concerning recorded music), It also implies that
during the timeframe 2002-2012, the Dutch EDM scene has posmbly been bigger or smaller than now in

terms of direct financial flows,

Employment

It is difficult to estimate the employment associated with EDM. The |7The EDM scene as creative Industry

industy information is fiagmented, often (partly) not consistent or |The added value of the Dutcl; creative
Industries is approximately €7.1 billion,

simply not available. Furthermore, EDM itself has a variety of 12% of the fotal Gross Domestic
outward manifestations in terms of economic spinoff. However, based |[proguct of the Netherlands. Annul
on additional research and exirapolations, we estimale that a total of {exports account for npproximately £5.4

approximately 7,000 FTE are currently assoclated with the EDM |billion, which equals with 1.7% of the
total Dutch exporis. The Dutch creative

industry in the Netherlands, It is therefore clear that this form of |, :
. e - . industries generate roughly 100,000
economic activity has managed to become a significant factor in the [jobs, approximately 1% of the total

Dutch economy. employment in the Netherlands,
The added value of the Duich EDM

Tt should be noted that the 2002 employment estimate was a relatively  jscene is estimaled at an amount equal
consetvative one in terms of the labour productivity reference levels | to approximately 7% of the total added
that were being used fo caloulate the EDM employment. With today’s {Yalue of the Dutch creative fndusteies.
led d information, we would estimaic a total of In terms of cmployment, fhe Dutch
knowe. ge an ’ ) S ) 4 EDM scene’s number of jobs is
approximately 8,000 FTE associated with EDM in 2002. This leads to |estimated at & level that equals roughly
the conclusion that in the time frame of ten years the employment [10% of die total Dutch crealive
associated with the Dutch EDM industry has decreased with [indusiries’employment
approximately 12.5%, However, job creation and job destruction are dynamic economic processes, The
decrease of approximately 12.5% is the net result of both; it says, amongst others, nothing about the
“quality” ot composition of the labour force in terms of knowledge and expertise areas (i.e. concerning

social media).
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The economic outlook for EDM

Global music market

The global music market is expected to grow strongly {he coming years. The recorded music market
seems to some extent fo recover finally, with a shift from physical distribution fo digital distribution (see
also chapter 4.2). Live music (concerts and music festivals) is expected to grow as well, Generally,
growth in so-called “360 deals™ with labels will enhance the markef, as labels will be actively promoting
tours as they share in performance revenues, Social media also are playing an important role here; social
media activity from artists and/or labels generates interest in concerts and music festivals. A generally
improving economy should also contribute to the volume of the global music matket. Clearly, EDM as an
industry will benefit from these developments as well.

Table 3 presents an overview of the global music market for the period 2007-2016, including both
recorded music and live music.

T l)e Gloi wmsic .'n'ker 007~21 6,

: ] ! l i i
123227 112731 10421] 9724 gi61i 8725
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Sources: PricewaferhouseCoopers LLP, Wilkofsky Gruen Assoclates. Edlited by EVAR.

The estimated growth figutes imply that, in general tetms, the economic prospects for artists, labels, event
organisers and related industries look good. However, there are key unknowns that can alter the economic

prospects, logicalty affecting the prospects for EDM as well.

Economic outlook EDM

During the past years, EDM has developed itse!f rapidly from an artistic as well as an economic point of
view. The EDM market is currently facing a revolutionary and unique phase in its existence worldwlide:
EDM and its representatives (DJs, producers, event organlsers) have a strong influence on the musical
taste and life style of a large population of young people worldwide, Dutch EDM artists and Dutch event
organisers’ festivals and events are internationally well known, unlocking the potential of foreigh markets
for the Dutch EDM industry as a whole and setting the stage for its further international expansion.

An estimate of the current potential size of the global EDM events market can shed some Hght on the
economic potential of Dutch EDM worldwide. EVAR has identified 27 countries, representing all
continents, which have significant commercial potential or represent sirategic value for the Dutch EDM
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industry. The country list is based on both objective indicators concerning social and cultural character,
economic strength and global appeal as well as additlonal research of EDM’s potential (i.e. based on DJ
bookings, populatity of EDM events, sales of recorded music). Table 4 presents these 27 countries,
ranked on market volume.

Table 4. EDM market volume 2012.
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Sowrees: OECD, EIU, Esthnates and caleulations by EVAR.

The extent to which the actual size of the EDM events market comes close to the potential size -
consetvatively estimated - Is nof in atl cases that obvious, For the Netherlands, it seems however that
there still ate good opportunitics in the EDM events & festivals market. The increase of the number of
festlvals and events during the past decade (ses chapter 4.2) illustrates that market saturation has not yet

been a big issue.

The United Sates are currently by far the most commerclally attractive market for EDM. The music and
cultural preferences of youngsters and young adults as well as the size of the population favour EDM to
the full. Furthermore, the couniry has an impressive frack record and dominant position in the global
media and entertainment industry, thus affecting the preferences and revenue potential in many
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geographical markets worldwide. Not surprisingly representatives of the EDM indusiry put lots of effort
in business and market developient of this specific geographical market,

More in general, the country list shows that North and South America are potential “high growth”
markets for (Dutch) EDM. Europe can be characterised as a “medium grow(h” market and the Asia-
Pacific region as an upcoming, developing market.
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Concluding remarks

Substantial growth both domestically and abroad

The output of the EVAR accounting model clearly suggests that the economic significance of EDM for
the Netherlands has grown substantially during the last decade, bolh domestically and abroad. The direct
financial flows associated with EDM (estimated €586,9 million) reconfirm the observation that EDM
cannot be dismissed as a form of hobby that has gotten out of hand. The industry currently gives
emplayment to approximately 7,000 FTE in the Netherlands, which underlines its important position as a

creative industry.

DJs and EDM events are the most important drivers of the observed growth

Especially the category “Large-scale festivals & ovents” and the category “Dls, Vs, producers and
agencies” have benefited fiom the increased popularity of EDM dwing the pas! decade. “Recorded
music” and “Clubs, discos, music venues and auditoria® are the categories that — compared to the 2002
survey results — have lost market share in terms of the direct financial flows that these activities generate,
However, the position of recorded music is expected to improve. More in patlicular, digital distribution -
benefiting from social media activity - will have a positive effect on the total sales numbers,

Economic outlook good - further growth of Dutech EDM export market very likely

The economic significance of Dutch EDM has incieased partly because of the rapidly increasing revenues
from foreign markets. Estimates of the global EDM events market strongly suggest that the international
position of Dutch EDM can be strengthened further. North and South America are potential “high
growth” markets for (Dutch) EDM, with the United States as the most promising one. Europe seems to be
a “medium growth” market and the Aslia-Pacific region has the character of an upcoming, developing

market,

The fact that EDM s to some extent also “global by definition” — the use of social media and sharing
experiences and music is nowadays in its DNA — lays a solid foundation for further international
expansion. For this and other reasons, EDM distinguishes itself essentially from other (music) industries
and music cultores, which (stlll) makes it rather unique in our contemporary society.
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Betreft: zlenswijze spoed- en spaclulistenklinick
lsolatorwag 45 g
A 2012 1014 AS Amsterdam
msterdam, 27 december O e on
Hierblj reageren wij op de mogelljkheld om onze zlenswljze ' fax. (?ﬁm%;géﬁé)ig'rgg?nl

op de bestemmingsplannen Sioterdijk I tm IV aan te geven.

De plannen voor ontwikkeling van Sloterdljk I zlen wlj posltief tegemoet, De grotere
diversitelt spreekt ons aan. Wij hebben echter ook zorgen hlerover, die zlch richten op de

parkeerdruk in het gebied,

In het gebled Sloterdijk I, waarln wlj gehuisvest zljn, ligt een redelijke parkeerdruk. Zowel
overdag als In de avond kunnen zich rondom ons pand parkeerproblemen gaan voordoen en
gezien de 24-7 dienstvetlening dle we aanbieden willen wij de gemeente vragen te voorzien
In oplossingen,

De parkeerdruk overdag komt ons inziens op het moment tot stand doordat er forensisch
verkeer geparkeerd staat (reist verder met de metro Isolatorweg). Naar wlj begrepen
hebben van Han Vermey zal dlt afnremen op het moment dat hef nlet meer mogelijk Is
telefonlsch de 3 uur voor 30 cent te verlengen In parkeergebleden waar een
ondernemersvrlendelijk parkeerbeleld wordt gevoerd. Volgens onze informatle ts het bedrljf
Rataplan voornemens om op de hoek Isolatorweg naar Generatorstraat een kringloopwinke!
te vestigen. Het nleuwe bestemmingsplan staat het aanvragen van een bouwvergunning
voor deze kringioopwinkel nlet meer in de weg. Ondanks dat we begrepen hebben dat er
parkeerplaatsen op elgen tertein gemaakt zullen worden verwachten wlj dat deze vestlging,
samen met de Moskee die nu al vergund is, de parkeerdruk ten noorden van cns pand thy
de uitgang metrostation Isolatorweqg fors zal doen toenemaen, Onze klanten zullen magelljk
wel verderop een parkeerplek kunnen vinden, echter omdat zlj zleke honden en katten bij
zlch hebben dle dan over een grote afstand gedragen moeten worden, Is dit niet wenselljk.
Parkeren In de directe nabljheid, llefst bij de hoofdingang van het MCD, is om deze redenen
belangrijk

In de avond, nacht en In het weekend vervult ons centrum de functie van “huisartsenpost”
voor dleren voor de reglo Amsterdam, naast de bestaande “streekzlekenhuls” functle . Ook
op deze momenten Is het parkeren dus een aandachtspunt. De ultbrelding van
partycentrum De Konlng kan hlerop van grote Invioed zljn. Ook met de huidige omvang Is er
al parkeerproblematlek. Het ultbrelden naar een capaclteit van 2400 gasten met grofweg
600 auto's zal het bestaande probleem doen verergeren.

Wat wij zelf als oplossing zien:
- het maken van Insteekhavens op de brede stoep aan de oostzijde van ons pand aan

de Isolatorweg (zie bijlage 1). Deze stoep wordt nu vrijgehouden van auto’s om
rulmte te maken voor de grote aantallen personen dle gebruikmaken van




metrostation Isolatorweg, De stroom voetgangers ult de metro verdeelt zich naar 3
kanten, De meeste voetgangers gaan richting Zekeringweg aan de andere kant van
het spoor. De een na grootste stroom gaat naar de UPC en naastliggende bedrljven
via de Accumulatorweg. Het aantal passanten op de Isolatorweg Is gering, zelfs in de
ochtend- en avondsplts. Een deel van deze brede stoep zou ons Inzlens kunnen
worden opgeofferd aan parkeerhavens, Deze zlen wlj graag aan ons bedrijf
toegewezen, bijvoorbeeld kenbaar gemaakt middels een bordje P voor het Medisch
Centrum voor Dleren. WIj zijn op de hoogte van de wens van het
overslagbedrijf/theaterbedrijf Focus dat zij de stoep graag ruim willen houden, maar
het esthetische effect Itjkt ons nlet In verhouding staan tot het ondergesneeuwd
raken van de functie van dit bedrljventerreln.

WIj hopen dat u onze argumenten begrijpt en dat u positief reageert op het door ons
Ingedlende voorstel om de problemen te voorkomen zonder dat de uitbreiding van de
functies n het gebied In het gedrang komen,

Met _yrié’ti&l@lfjke groet










B waterQnet

Postbus 94370, 1090 G] Amsterdam

Dienst Ruimtetijke Ordening
T.a.v. mevrouw L, Schouten
Posthus 2758

1000 CT AMSTERDAM

el e T e ey

Onderwerp
Ontwerp bestemmingsplan Sloterdijk I

Geachte mevrouw Schouten,

Op 28 november 2012 ontving Ik per email uw aankondiging van de ter
inzagelegging van het ontwerp bestemmingsplan Sloterdijk I. Op 20
augustus! heb ik u mijn reactie gegeven op het voorontwerp. In het
hoofdstuk *‘Maatschappelijke uitvoerbaarheid’ van de toelichting geeft u aan
hoe u deze opmerkingen hebt verwerkt In het ontwerp.

Hierbij geeft Waternet, namens het hoogheemraadschap Amstel, Gooi en
Vecht (AGV) en de gemeente Amsterdam haar reactie op het ontwerp
bestemmingsplan. In het onderstaande advies heb ik dit onderscheid
aangebracht. Ik vraag u dat onderscheid bij verdere behandeling ook aan te

houden.

Name oogheemraadschap AGV )
Waternet voert alle waterbeheer taken van het haogheemraadschap AGV uit.
Vanuit dit belang vraag ik uw aandacht voor het volgende:

Waterbestendige Stad
Wij zijn blij met de toelichting die u in hoofdstuk 12.3 heeft opgenomen over

de 'Waterbestendige Stad’. In aanvulling op deze alinea adviseer ik u de
volgende zinnen (cursief) toe te voegen:

'Hoewel de kans op een overstroming klein is, vanwege het
beschermingsniveau (1:10.000 jaar) van de sluizen van IJmuiden, kunnen de
gevolgen door de aanwezigheid van vitale, risicovolle en kapitaalintensieve
bedrijven en infrastructuur (BRZO bedrijven, RWZI, Afval Energie Bedrijf,
tunnels) enorm groot zijn. Zo kan het gehele gebied op maaiveld tot circa
een halve meter onder water komen te staan, waarbij onder andere de
ontsluiting en energie- en datavoorzieningen in gevaar kunnen komen,

! Kenmerk 12,092921

Waternet is de gemeenschappelijke organisatie van Waterschap Amstel, Goof en Vecht
en de gemeente Amsterdam

Datum

16 januari 2013
Ons kenmerk
13.003197
Contactpersoon

Daogrklasnummer

E-mai!

Korte Ouderkerkerdljk 7
Amsterdam

Postbus 94370

1090 G) Amsterdam

T 0900 93 94 (lokaal tarlef)
F 020 608 39 00

KvK 41216593

www.waternet.nl
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Klant, Markt & Relaties
Planadvies & Vergunningen

Het nemen van extra beschermingsmaatregelen zullen in het vervolg van het patum
project op perceel- en gebouwniveau worden uitgewerkt. Deze valflen onder 16 januari 2013

de gezamenlijke verantwoordelijkheid van de gemeente en de betreffende Ons kenmerk
ontwikkelaar’, 13.003197
Waterkering

De legger van de primaire waterkering aan de Spaarndammerdijk is op 13
december 2012 door het bestuur van AGV vastgesteld. Ik zal u de digitale
bestanden van deze waterkering per mail toezenden.

Namens de gemeente Amsterdam
In opdracht van de gemeente Amsterdam is Waternet verantwoordelijk voor

drinkwaterlevering, het rioolbeheer, de grondwaterzorgtaak en het nautisch
beheer van vaarwegen in Amsterdam. In de Kennemerduinen en
Bethunepolder beheert Waternet 2 zuiveringslocaties namens de gemeente
Amsterdam. Vanuit deze belangen vragen wij uw aandacht voor het

volgende:

Riolering

De Waterparagraaf benadrukt het belang van de afvalwaterpersleidingen?
maar geeft geen indicatie van de ligging van deze leidingen. De leidingen
worden ook niet verbeeld op de plankaart.

De betreffende persleidingen zijn van groot belang voor zowel de gehele
gemeente Amsterdam, als voor delen van Duivendrecht, Diemen en Abcoude.
Een verstoring van de leidingen in het plangebied kan Jelden tot grootschalige
en nauwelijks controleerbare vervuiling van het oppervlaktewater tot ver

buiten het plangebied.

In het verleden heeft de onbekendheid met de ligging van de belangrijke
persleldingen voor grote problemen (leidingbreuk) gezorgd bij de uitvoering
van projecten in de openbare ruimte. Zowel AGV als de gemeente
Amsterdam hebben hiermee te kampen gehad. Waternet heeft daarom
besloten de bescherming van deze leidingen te intensiveren.

Ik begrljp dat de grote leidingdichtheid® binnen het plangebied de
verbeelding ervan op de plankaart door uw dienst niet makkelijk maakt. Toch
ben ik van mening dat het grote belang van de leidingen dit wel
rechtvaardigt. Daar komt bij dat de stadsdelen hebben aangegeven de
persleidingen wél in hun bestemmingsplannen te zullen verbeelden. 1k zou
dan ook graag met u in gesprek willen gaan over dit onderwerp.

? Zoals weergegeven In het -blj de reactle op het voorontwerp- In augustus 2012 meegezonden

.dgn bestand.
} vanwege de aanwezigheld van twee grote rioolwaterzuiveringsinstallatles In en net buiten het

plangebled. 2/3
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Drinkwaterlevering Datum

U geeft aan dat de aanwezlgheid en het belang van de aanwezige 16 januari 2013
drinkwaterleidingen® voldoende Is beschreven in de waterparagraaf. En dat —  Ons kenmerk
mede gezien de veelheid aan leidingen- verbeelding ervan op de plankaart of 13.003197
benoemen ervan in de regels daarom niet noodzakelijk is. De

drinkwatervoorziening wordt echter alleen in paragraaf 12.2 (bij het nationale

en provinciale Waterplan en de Waterwet) kort benoemnd.

Ik vind dat het grote belang van deze leidingen een nadere omschrijving in
de toelichting verdient, alsook weergave ervan op de plankaart. De leidingen
staan immers garant voor de leveringszekerheld van drinkwater voor
bewoners en gebruikers van zowel het plangebied als het omringende gebied.
Daarnaast spelen ze een grote rol in de watervoorziening van de industrie ter
plekke. Waarbij het helder zal zijn dat bij het falen ervan ook economisch
belangen kunnen worden geschaad.

Ik hecht daarom grote waarde aan het bestemmen en zo beschermen van
deze |leidingen. Daar komt bij dat het eventueel verleggen ervan hoge kosten
met zich meebrengt. Waarbij het ook erg moeilijk is een aanvaardbaar tracé
te vinden in de toch al steeds krappere ruimte in de ondergrondse
infrastructuur. Ik zou graag ock over dit onderwerp met u in gesprek willen

gaan.

Tot slot
Ik vertrouw erop u hiermee voldoende gefnformeerd te hebben. Als u nog

vragen heeft over deze brief kunt u contact opnemen met mevrouw
Mosselman. Zij zal binnenkort contact met v opnemen voor het maken van
een afspraak om deze zienswijze te bespreken.

Met vriendelijke groet,

teamleider Planadvies

* transport- en hoofdleldingen met een diameter van 400 mm. en groter, 3/3
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Zo is het ook niet mogelijk gebleken een bedrijvencompetitie op de velden aan de
Transformatofweg te holden,

In nabije en niet zo nabije toékomst zal de toestroom naar SDZ niet mindér-worden. Ten
eerste komen er in de nabij gélegen Houthavens 2200 woningen en dus meer kinderen.
Terwijl wel rekening is gehouden met klnderopvang in de Houthavens, zun extra faciliteiten
voor de nationale valksport niet voorzien. Ten tweede gaan op termijn Sloterdijk 1 en I
‘verkleuren'. In de structuurvisie van de gemeente Amsterdam wordt beoogd dat deze
gebieden gemengde functies van wonen en werken krijgt.

Extra capacileit

Het complex aan de Transformatorweg is begrensd door de Transformatorweg zelf, door het
net verbouwde complex van de buren van Spirit en een onderdeel van ecologische
hoofdstr’uctuu‘r Er ka"n derhalvé’ allééh 'r'uimte ontstaan v’oor‘ een extra ve]d als een stukje van
het bestemmtngsplan ﬂexlb[!l_telt van uitbreldlng voorziet door het aangrenzende deel van
Westpoort een gemengde bestemming te geven. Mocht uitbreiding vroeger of later mogelijk
blijken, dan zal een wijziging van het bestemmingsptan die uitbreiding in de weg staan. Verder
is het signaal voor de gemeente zélf, het stadsdeel West en de vereniging dat ér aandacht is,
niet alleen voor worien en wérken maar ook voor sporten zoals voetbal.

Overigens is het niet zo dat bij uitbreiding Westpoort er minder bedrijventerrein beschikbaar is.
Heti Is zeer goed denkbaar dat |n de nabue toekomst ook het sportcomplex een gemengde

diensten, goed te r_umen m__e_t tralnmgen en wedstr_uden in de avond en m het weekelnde. 8sDZ
juicht het toe als zich partners voor de vereniging op het sportcomplex aandienen.

Met vriendelijke groet,

-/

y

Voorzitter AVV:8DZ

AVV-SDZ | Transformatorweg 10 | 1014 AK | AMSTERDAM | T 020 682 1819
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Amsterdam, 11 februari 2013

De gemeenteraad Amsterdam

pfa Dhr, Tijl, directeur Dienst Ruimtelijke Ordening
Postbus 2758 '
1000 CT Amsterdam

Onderwerp: Zienswijze op het ontwerp bestemmingsplan Sloterdijk |

Geachte leden van de raad,

De Amsterdamse voetbalvereniging SDZ i§ hoofdgebruiker van het Sportpark

tussen wal en schip te vallen als bestemmingsplannen voor beide gebieden zonder voldoende
samenhang worden opgesteld. De zienswijze is bedoeld om nadrukkelijk op die samenhang te
wijzen en, meer specifiek, de bestemming in aan het sportcomplex grenzende terrein
gemengd te maken, zodat het huidige bestermmingspian niet een mogelijke, latere uitbreiding
van het sportcomplex blokkeert. '

Achtergrond

De voetbalvereniging SDZ groeit en bloeit. Het aantal leden is in de afgelopen vijf jaar grofweg
verdubbeld tot ruim 1000, en aantal viijwilligers houdt zeker gelijke tred. 85% van de leden,
zowel jongens als meisjes, is jonger dan 18, Zodat SDZ sinds 1920 anno 2012 toch een jonge
vereniging is. De achtergrond van het succes is tweeledig. Ten eerste heeft het hart van
Amsterdam aantrekkingskracht, ook onder gezinnen met kinderen. De meeste leden komen
uit een brede ring rondom het Westerpark, van Nieuwmarkt tot Bos en Lommer. Ten tweede is
de vereniging gezellig, en goed georganiseerd. Het gevolg is dat steeds meer mensen, met
name ouders en hun kinderen, de weg naar SDZ weten te vinden,

Capaciteit

Het succes hetekent ook dat de grenzen van de ¢apaciteit op het sportcomplex
Transformatorweg nagenoeg bereikt zijn. Zo is ef in het weekeinde, inet name op de zaterdag,
geen ruimte voor extra teams en extra wedstrijden. SDZ heeft wachtlijsten onder jeugd
opgeheven door ondeilinge doordeweekse competities. Pogingen om kinderen op de
waghtlijst buiten de ring bij andere clubs aan het voetballen te krijgen worden nog steeds
ondernomen maar bieden in de praktijk geen soelaas. De ouders en hun aspirant-léden
komen het liefst naar SDZ. De aspirant-leden spelen inmiddels één keer doordéweeks: twee
keér doordeweeks is nog lastig omdat de capaciteit ook doordeweeks begint de wringen.

AVV-SDZ | Transformatorweg 10 | 1014 AK | AMSTERDAM | T 020 682 1819
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